
NOTES AND DISCUSSIONS 

DOES NATURE LOVE TO HIDE? HERACLITUS B123 DK 

(pq6Oq KputT?oeaOt (pEtXe. (B123) 

This three-word fragment of Heraclitus is regularly translated in a straightfor- 
ward manner like that used by Charles Kahn: "Nature loves to hide."' B87 has a 
similar construction: 

pXha av0po7coo 7c?i Tcav'i oyXo6 t ztofio0at (pqXeT. 

Kahn translates correspondingly, "A fool loves to get excited on any account." In the 
first case, the translation suggests a feeling or attitude that goes with the act of hid- 
ing and results in a personification of nature. In the second case, it suggests a kind 
of joy that accompanies the excitement. Kahn has rightly pointed to the verbal com- 
plexity in Heraclitus' expression, and a personification of nature would be no more 

startling than many striking images he uses.2 The literal translation of the verb as 
"loves" or the like has been popular among translators. English-language translators 
who use it include Burnet, Freeman, Guthrie, Wheelwright, Robinson, Barnes, 
McKirahan, Osborne, and Hussey.3 This kind of translation is by no means unique 
to English-language translators; Diels-Kranz translates, "Die Natur (das Wesen) liebt 
es sich zu verbergen."4 Despite its popularity, this reading of the fragment is, I shall 

argue, mistaken. I shall be concerned mainly with the use of the verb (ptIiv in the 
sentences,5 and I shall focus on B123, but what I say will apply, mutatis mutandis, 
to B87 as well. 

Heraclitus wrote, of course, in the Ionic dialect. To understand Heraclitus' lan- 
guage, we must be sensitive to the nuances of Ionic, as Kahn points out: 

1. C. H. Kahn, The Art and Thought of Heraclitus (Cambridge, 1979). 
2. Kahn, Art and Thought (n. 1 above), 89-95. Kahn particularly identifies "linguistic density," plurality of 

meanings of a single word or phrase, and "resonance," the allusion of one statement or image to others. 
3. J. Burnet, Early Greek Philosophy4 (London, 1930), 133; K. Freeman, Ancilla to the Pre-Socratic Phi- 

losophers (Cambridge, Mass., 1957), 33; W. K. C. Guthrie, A History of Greek Philosophy, vol. 1 (Cam- 
bridge, 1962), 441; P. Wheelwright, The Presocratics (New York, 1966), 70; J. M. Robinson, An Introduction 
to Early Greek Philosophy (New York, 1968), 96; J. Barnes, Early Greek Philosophy (London, 1987), 123; 
R. D. McKirahan, Jr., Philosophy before Socrates (Indianapolis, 1994), 120; C. Osbore, "Heraclitus," in Rout- 
ledge History of Philosophy, vol. 1, ed. C. C. W. Taylor (London, 1997), p. 122, n. 86; E. Hussey, "Heracli- 
tus," in The Cambridge Companion to Early Greek Philosophy, ed. A. A. Long (Cambridge, 1999), 91. 

4. H. Diels, Die Fragmente der Vorsokratiker6, ed. W. Kranz (Berlin, 1951). Curiously, the Wortindex 
(vol. 3) of Diels-Kranz, s.v. (ptXeiv, gives pflegen ("be wont to") as the definition under which it classifies 
both B87 and B123. B87 is translated accordingly: "Ein bloder Mensch pflegt bei jedem Wort erschrekt 
dazustehen." 

5. The term (pquao is worthy of comment as the first philosophical use of the term. But I take it as fairly 
well established now that it refers to the individual nature of a thing rather than Nature as a whole. See, 
e.g., G. S. Kirk, Heraclitus: The Cosmic Fragments (Cambridge, 1954), 227-31; E Heinimann, Nomos und 
Physis (Basel, 1945), 89-109. 

Permission to reprint a note in this section may be obtained only from the author. 
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In establishing the primary reading [of Heraclitus' text] it will be important to know 
... the normal usage of the words in Ionic prose, their "ordinary" meaning for Heracli- 
tus' original audience. To this end our best guide will be the usage of Herodotus, where 
the evidence is abundant, of relatively early date, and beautifully analyzed in Powell's 
Lexicon to Herodotus.6 

As Kahn subsequently observes, the only significant body of Ionic prose that is ear- 
lier than Herodotus is the corpus of Heraclitus himself. If, then, we turn to Powell's 
lexicon7 under the entry (ptX:o, we read the following: 

2. (12) w. inf. be accustomed to in general laws ... 

The numeral 12 marks the number of occurrences. As the first example of the usage, 
Powell offers Herodotus 2.27, of which I give the whole sentence: 

Trn auprq ; npt,i t o6K &Iro nvpe, lv&OTI OUK ayvdOlv, I, Kdpta &anb 0cEPtov XOp?Lov 
OUK OiKO6; Eot oi6?v &atOtvEtv, aupsi 6ie a&r6 uXpo5 ztIVO6 ppXiset itvEcv. 

Concerning the reason the breeze does not blow off [the Nile], I give as my opinion that 
it is not likely that it should blow at all from hot countries, but the breeze generally blows 
from a cold place. 

Here, obviously, the wind does not "love to" blow from a cold place, and it is not 
personified. As Powell indicates in his definition, Herodotus is trying to advance a 
general truth. 

In Book 7 we meet another instance of the phrase. Mardonius seeks to clinch his 
advice to Xerxes (7.9y): 

a6To6acTov yap oi68v, iXX' &ao 7t?iprq; rdvTa &vOpctotoa (piXsEt? Yives0at. 

Nothing happens by itself, but everything comes to men from their ventures. 

Mardonius' sentence is an aphorism about success in human affairs: nothing ventured, 
nothing gained. The neuter plural subject is not personified. We can see the gnomic 
character of the idiom again in the penultimate sentence of the Histories (9.122.3): 

(pt6iEtv yap ?K T6V ,aXaiCK)v X6dpc0v uakaKoUi6 av8paOS yivE0atl. 

Soft men come from soft countries. 

In this sentence from the mouth of Cyrus (in indirect discourse), we have a personal 
subject that could reasonably represent a psychological subject of emotions. But to 
say that soft men love to come from soft countries misses the point completely, 
namely, that because of their upbringing, they cannot help being soft, whatever their 
personal preferences. Similarly, I would assert, to understand Heraclitus as saying in 
B87 that a fool loves to get excited is to miss the point. Powell further notices two 
impersonal uses, of which one is as follows (6.27.1):8 

(pXt?Et 6U K(Og ltpocr1taivetv, EsT' &v piXXqrt peydXa KaK& fi nt6Xs1 i Ove'i oea9eat. 

There is usually a sign, when some great catastrophe is about to befall a city or a nation. 

6. Kahn, Art and Thought, 92. 
7. J. E. Powell, A Lexicon to Herodotus (Cambridge, 1938; reprint Hildesheim, 1966). 
8. LSJ, s.v. (ptkto, 11.3, gives 6 oE6 as subject, but still designates it as impersonal. Powell's other example, 

TOv ?E pXrq0ivTa nEptp6pacE OtuIXoS, oia (ptkXet yivesoal Ev iro0XL0t, "A crowd ran to the wounded man, as 
often happens in war" (8.128.2), could be read as having oia as subject. 
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The impersonal construction shows how impersonal the idiom itself was felt to be. 
The verb can operate perfectly well with no subject at all. 

That the expression is not idiosyncratic to Herodotus may be seen from another 
prolific author famous for his Ionic prose, the philosopher Democritus.9 Perhaps a 
generation younger than Herodotus, Democritus flourished in the late fifth century, 
writing as much as a century after Heraclitus. But he still uses (piseiv in the same way 
as Herodotus. In his almanac, certainly no place for personifications and flowery lan- 
guage, there is ample opportunity to talk of regular occurrences (B14.3): 

[In the sign of Scorpius:] ?v &6 TitI 6 5is:pat ArtIoKpitt -I nIXstieSg 6?vouoiv aLa ioi' 
aVECOt XE1tpIptot og it JroXa Kai s6Xr i b6r Kaci tcXvrI Entnveiv 9pit . . . 

According to Democritus on the fourth day the Pleiades set at dawn; there are usually 
winter winds, and now cold winds regularly blow carrying frost. 

AET6 zbs TTZXXEs a'Ca fiLo' Kai ETcorlaraivetv (p1iXki 3poVTIl Kai &aspactft . . . 

Aquila rises at dawn, and it is usually signaled by thunder and lightning.... 

Although these passages are not necessarily verbatim quotations, the Ionic phraseol- 
ogy suggests that some of the words go back to Democritus.10 The idiom occurs also 
in his ethical works: 

gPl TIoveIv 7cia65 a&V1tVTCe OUT? ypciirpaT' &v PdaOoiev OU'TE iouoUaKctv oiUTe ayovirv o66' 
OT7Ep pdictXoa TPV &pE?Tv CovieXs, 6T ai6ioOala pdXka yap ?K IOUT6Ov (ptie yiyveoOat ri 
aiss. ll 

If they fail to work hard, children will not learn their letters, music, athletics, nor that which 
especially instils virtue: modesty. For modesty inevitably arises just from these things. 
(B179) 

T& 6' XsfeiTovTa Kai dtepfipXXovTa t&sTariixTrev TcE (pts Kai teydaat KtvOGtao .rITotesiv 

Tfil uxZft. 

For shortages and excesses often change and cause great disturbances in the soul. (B191) 

These examples speak for themselves. It is perhaps significant how many times the 
complement of (ptXeiv is yi[Y]vaeOat, indicating that the idiom was a favorite way of 
describing how phenomena arise.12 And in every case the complement is a present 
infinitive, denoting repeated or general action. One final case leaves no doubt of the 
sense (B228): 

... . v &VdpaTToG To0 lctTptKou TUrcou TOO ?7iutpXeo Kai (pEt6LoXou, (ptkiouat ota(p0EipEcoat. 

If [the children] fail to adopt their father's example of carefulness and thrift, they are in- 
evitably ruined. 

By no stretch of the imagination can we say the children love to be ruined. 
These examples demonstrate that the idiom (pitXev + infinitive was common in 

Ionic prose long after Heraclitus. We should perhaps note a further fact that can be 

9. Democritus was often cited by grammarians as a source of Ionic idiom, e.g., B19, B20, B29, B29a. 
10. For a recent study of Democritus' meteorology, see D. Sider, "Democritos on the Weather," in Quest- ce que la philosophie presocratique? ed. A. Laks and C. Louguet (Lille, 2002), 287-302. 
11. I omit the first word, which is corrupt. 
12. Cf. LSJ, s.v. TqnXo, 11.2. 
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gleaned from Powell's lexicography: the verb with infinitive never occurs in any 
other context in Herodotus than to convey a general truth. While it is plausible to sup- 
pose that the "loves to" idiom gave rise to the sense of "is wont to," "always ... ,"13 

Herodotus' usage indicates that the derivative meaning outlived the original. In any 
case, the parallels in Herodotus and Democritus show how a gnomic saying using 
(pitiv + infinitive would have fallen on the ear of an Ionic listener: as expressing a 
general truth. Indeed, when we take into account the occurrences in Ionic texts, to- 
gether with occurrences in Attic canvassed in LSJ, it should strike us that there is an 
even stronger case against the translations "loves to": there is not a single docu- 
mented case in which (pltXiv + infinitive means "loves to" in ancient Greek. The 
sense "loves to" exists as a pure reconstruction to fill in a lexicographical gap, as a 
semantic missing link. In the absence of verifiable instances of the idiom, we are not 

justified in positing the idiom as even a secondary meaning for the Greek phrase. 
Perhaps it might be argued that inasmuch as Heraclitus gives us the earliest in- 

stances of the idiom, he is more likely than anyone else to use it in the reconstructed 
sense. This may be true as a general assumption, but the burden of proof rests upon 
the interpreter to show that the meaning is required in a particular case. Unless there 
is some compelling reason to translate the verb as "loves to"-which there is not, in 
the absence of the original context-we should render it like all other instances. In 

English the sense of a repeated action or general truth may be conveyed merely by 
using the simple present instead of the progressive. Hence one terse way of render- 

ing B123 is simply, "Nature hides."14 But given the fact that we have removed the 
emotive force of (pIstiv, there is perhaps no strong reason to think of hiding as an 
action performed by a personified Nature.15 The passive reading of the infinitive 
gives "Nature is hidden," which seems to me, all things considered, the best. If we 
wish to make explicit the force of (pItEiv, we can translate, "Nature is ever hidden." 
B87 will say, "A foolish man generally gets excited at every report." 

In this, one of the first surviving philosophical uses of the word (puotS,16 nature is, 
so far as we can see, not personified. Heraclitus is saying that the nature of things 

13. LSJ, s.v. qptksi, II: "after Homer, c. inf., love to do, be fond of doing, and so to be wont or used to 
do," without citing any instances of the former idiom. Here are included a number of Attic uses of the con- 
struction (always in the latter sense), which seem to be descended from the Ionic idiom. The Platonic corpus 
gives a comparable body of Attic prose to compare with Herodotus; Ast lists 14 occurrences in the sense of 
the Latin soleo: Lexicon Platonicum, 3 vols. (Leipzig, 1935-38; reprint Darmstadt, 1956), s.v. (ptXo. 

14. Guthrie translates, "Nature loves concealment" (Greek Philosophy, [n. 3 above], 441), and commends 
the accuracy of Kirk's rendering, "The real constitution of things is accustomed to hide itself" (Kirk, Hera- 
clitus [n. 5 above], 227). But he goes on to complain, "It is, however, a real loss if we give up the pithy, 
Delphic style of Heraclitus' sayings, and the element of personification which was probably present" (p. 441, 
n. 1). Clearly, Heraclitus' tone is lost in Kirk's fastidious translation. And I agree that we should not over- 
translate; but the major danger of mistranslation comes with the rendering of the main verb. I would com- 
plain that even Kirk's reflexive "hide itself" brings in too much personification. Similar translations with a 
reflexive are found in M. Marcovich, Heraclitus (Merida, Venezuela, 1967), 33; T M. Robinson, Heraclitus 
(Toronto, 1987), 71; R. Waterfield, The First Philosophers (Oxford, 2000), 40. To my ear the intransitive 
"hides" sounds less loaded than the reflexive "hides itself." Yet even this may be unnecessarily loaded. 

15. Perhaps the strongest motivation for a personification is found in W. A. Heidel, "'TIpi t 6osg: A Study 
of the Conception of Nature among the Pre-Socratics," Proceedings of the American Academy of Arts and 
Sciences 45 (1910): 81-133 (reprinted in W. A. Heidel, Selected Papers, ed. L. Tardn [New York, 1980]), at 
p. 107 and n. 116: "nature loves to play hide-and-seek," resonating with B52, life as a child playing draughts. Manilius 5.869-70 = frag. 8(e) Marcovich imitates Heraclitus B123 in Latin without a helping verb 
(conditur ... natura), but he does personify nature. 

16. This and other occurrences in Heraclitus (B1, B106, B 112) are the earliest recorded philosophical uses 
of the term. 
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is hidden from view, without necessarily making that nature an accomplice in its 
own concealment.'7 

DANIEL W. GRAHAM 

Brigham Young University 

17. My thanks to an anonymous reader for this journal for helpful suggestions. 

CLEMENT OF ALEXANDRIA ON SIGNET RINGS: 
READING AN IMAGE AT THE DAWN OF CHRISTIAN ART 

Clement of Alexandria's Paedagogos 3.59.2 has long played a pivotal role in the 

history of early Christian art. In it, Clement discusses appropriate and inappropriate 
images for the signet rings of Christian men. Clement once served as a source for the 
now outmoded theory of early Christian anti- or aniconism,1 and his writings continue 
to offer fundamental evidence for still vexing questions concerning the origins and 

interpretation of the earliest Christian art. Since Clement wrote at virtually the same 
time that the first identifiable works of Christian art appear, Paedagogos 3.59.2 has be- 
come a locus classicus for both art historians and theologians.2 As such, it has suf- 
fered the fate of many an overused authority; its meaning and import have become 

presumed. It is time to take a fresh look at Paedagogos 3.59.2 both to clarify the 

reading of the text and to reassess its significance to the study of early Christian art. 

Paedagogos 3.59.2 reads 

Ai 68 o(ppayT6ti flittiv eoTrv ieXtEct& i iX095 fi vauS ouptoSpopouca f Xu6pa pouOItKl, 
n Kxpqrlatt riooX.Kpdal1, 1 ay7Kupa vaucttKl , riv gXeuKoI 9veEXapadTT8T0 Tfi ytucp, Kav 

An abbreviated version of this paper was presented at the sixteenth annual meeting of the North American 
Patristics Society in Chicago, Illinois, 23-25 May 2002. 

1. Two often cited older works presenting early Christianity as an- or anti-iconic are G. Ladner, "The Con- 
cept of the Image in the Greek Fathers and the Byzantine Iconoclastic Controversy," DOP 7 (1953): 5, and 
E. Kitzinger, "The Cult of Images before Iconoclasm," DOP 8 (1954): 85, but see also the views of H. Belt- 
ing, Likeness and Presence: A History of the Image before the Era of Art, trans. E. Jephcott (Chicago, 
1994), e.g., xxii: "The story of the iconic portrait opens when Christianity adopted the cult images of the 
pagans, in a complete reversal of its own original attitude, and adopted an image practice of its own," and 
144: "... the Christian religion did not allow for any concession in its total rejection of the religious 
image ..." The evidence Belting cites is dated, including Kitzinger's 1954 article mentioned above, and works 
by Koch in 1917, Ellinger in 1930, and Kollwitz from 1953 to 1957. The first definitive challenge to this 
view came from C. Murray, "Art and the Early Church," JThS 32 (1977): 303-45, and Rebirth and After- 
life: A Study of the Transmutation of Some Pagan Imagery in Early Christian Funerary Art, BAR Interna- 
tional Series, 100 (Oxford, 1981), 13-36; and more recently from P. Finney, The Invisible God: The Earliest 
Christians on Art (Oxford, 1994), esp. 3-14. The discussions of Clement in Finney, 42-53 and 111-16, are 
also helpful. A fine treatment of the myth of aniconism generally and with regard to several cultures may 
be found in D. Freedberg, The Power of Images: Studies in the History and Theory of Response (Chicago, 
1989), 54-81. A useful survey of developments from 1986 to 1996 can be found in L. Drewer, "Recent 
Approaches to Early Christian and Byzantine Iconography," Studies in Iconography 17 (1996): 1-65. 

2. The Paedagogos was certainly written sometime between 185 and 215 c.E. Various arguments have 
been proffered to date it more precisely, but none has been universally accepted; see P. Finney, "Images 
on Finger Rings and Early Christian Art," DOP 41 (1987): 181 and n. 1. The earliest identifiable Christian 
images appear c. 200; see A. Grabar, Christian Iconography: A Study of Its Origins (Princeton, 1968), 7. 
Finney, Invisible God (n. 1 above), 100-101, offers the salutary reminder that the absence of extant identi- 
fiable Christian art, or any Christian material culture, from before 200 is not the same as proof that none ever 
existed. 
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